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a heart to ash’, 2024–26, print on georgette 
‘what is the word / permanence doing’, 2024–26, 
print on cardboard  
‘I / glue / a leaf’, 2024–26, print on cardboard   
‘trying / to fit / the / statue / back into / the quarry’, 2024–26, 
print on cardboard  

Anna Mendelssohn 
Untitled (‘nothing / lozenge / black sun’), c.1990, 
print on georgette 
Untitled (‘the casual bullet’), c.1989, print on georgette 
Untitled (‘(O) not another war’), c.1995–2005, print on georgette 
Untitled (‘a searing light     a log cabin’), c.1995–2005, 
print on cardboard  
Untitled (‘our fathers who were great men’), c.1995–2005, 
print on georgette 
Untitled (‘when we were spun’), c.1995–2005, print on cardboard  
Untitled (‘we do not operate those kind of jobs’), c.1995–2005, 
print on georgette 
‘the dickensian gulag’, c.1995–2005, print on cardboard  
Untitled (‘what negative emotion’), c.1995–2005, 
print on cardboard 
Reading at the East–West Poetry Series, London, 26 April 1996, 
1996, audio recording

Scan to support us. 
The generosity of our 
supporters keeps our 
creative programme 
ambitious, free and 
accessible to all.

audio version 
of this guide

Discover exclusive insights.
Download the free Bloomberg 
Connects app to access audio 
and video guides to the exhibition.

Audio recordings of all the poems in this exhibition are 
available through this code. They are read by CAConrad 
and Jane Goldman.



Moore. Like these British modernists, she was concerned with 
the repercussions of global turmoil. Reflections on the trauma of 
war resurface repeatedly in her work, as in Untitled (‘the casual 
bullet’) or Untitled (‘(O) not another war’). CAConrad’s writing, 
too, reflects upon the futility of war, as in ‘do we / really / need /  
a war’ or ‘everywhere / I searched was / wrong’. 

While both poet-artists respond to matters of the world stage,  
they do so from the sphere of their own lived experiences, 
exploring the way the individual is implicated in and affected by 
the global. For CAConrad this often emerges from their personal 
experience of homophobia, transphobia and the AIDS crisis,  
to which they lost many loved ones – as they write, ‘you need  
a / temperature of / 18-hundred to turn / a heart to ash’. For 
Mendelssohn, who was imprisoned for several years in the 1970s 
for her alleged participation in the ‘Angry Brigade’ bombing 
campaign (a resistance movement that operated in England  
from the late 1960s to 1980s), her experience of persecution  
and surveillance is threaded through her writing. 

While reflections on war, corruption and violence weave between 
the work of these two poet-artists, in both cases poetry is a salve 
– CAConrad’s ‘poet-antidote’ – and an urgent restorative, as 
Mendelssohn writes of ‘having taken a day out of paid labour  
/ to write the poem that could not wait’.
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CAConrad 
‘my mother had / true crime shows / in the background’,  
2024–26, print on cardboard  
‘everywhere / I searched was / wrong’, 2024–26,  
print on georgette 
‘do we / really / need / a war’, 2024–26, print on georgette 
‘can you show us / where it hurts on / this map of / the world’, 
2024–26, print on georgette 
‘for ten years / I lived in my car’, 2024–26, print on cardboard  
‘you need a / temperature of / 18-hundred to turn / 

This exhibition began with Fruitmarket’s invitation to American 
poet-artist CAConrad (b.1966) to explore the archives of 
British poet-artist Anna Mendelssohn (1948–2009) held at 
the University of Sussex. Spanning more than 30 years of her 
life and work, these papers and notebooks contain many of 
Mendelssohn’s handwritten poems and drawings, alongside 
personal writing and correspondence. From here CAConrad 
selected nine of Mendelssohn’s previously unpublished  
poems to show at Fruitmarket, bringing them together with  
nine poems of their own.  

While Mendelssohn’s poems here are loosely dated, 
CAConrad’s are definitely recent, written 2024–26 as part  
of a larger project called First Light. Across this bridge in  
time, a congruence exists between these two poet-artists  
in style and approach. Both can be sparing with language, 
carefully choosing and shaping their words. Both navigate  
eras of global violence, oppression and environmental angst. 
As CAConrad writes ‘can you show us / where it hurts on /  
this map of / the world’. This thought reflects a through-line  
in both CAConrad’s and Mendelssohn’s work – a disgust  
at corrupt power, also present in Mendelssohn’s Untitled 
(‘our fathers who were great men’).  

CAConrad often displays their poems in galleries at larger-than
-human scale, juxtaposing the shape of the words – a curve, 
a diagonal – with the shape of the material, angular or flowing. 
In selecting Mendelssohn’s poems, the proposition was  
to display her work in a similar manner, on board and fabric,  
in recognition of the physicality of her poetry, of the importance 
of handwriting and drawing in her practice.  

In Untitled (‘nothing / lozenge / black sun’) or Untitled 
(‘we do not operate those kind of jobs’), we can see the way 
Mendelssohn’s line shifts from written to drawn. Her drawing 
style harks back to twentieth-century modernist styles, from 
Cubism and Futurism to the sculpturally descriptive drawn 
lines of British artists such as Barbara Hepworth or Henry 


