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Well, not really: buildings are never finished. Especially 
not buildings for art, which learn and change as they 
are re-imagined by artists and inhabited by audiences. 

But the process of refurbishment and expansion, 
begun in 2011 when the building was first identified 
by the Board as the key risk facing the Fruitmarket, 
is complete, and our well-loved but well-worn 
building is now reinvented as a bold, new, 
collaborative cultural space. 

It’s been quite a journey, with slips, trips, and accidents 
both happy and unhappy along the way. Our first plan 
was to build a second storey onto our fruit and vegetable 
warehouse originally built for Rankin’s Fruit Markets  
Ltd in 1931 and converted into a space for art when the 
markets moved out of town in 1974. Then we thought  
we could move sideways, first into the slot between  
our building and the neighbouring one, built in 1889 for  
fruiterers James Lindsay & Son, and occupied by 
nightclubs (first Buster Browns, most recently Electric 
Circus) since the 1970s. Then the proprietor of Electric 
Circus retired, offering us his lease, and Gareth Hoskins 
Architects designed an ambitious new art gallery uniting 
the two buildings. A funding blow meant that we were not 
able to secure the money necessary to complete that 
plan, and in 2017 we started again.

Together with Neil Gillespie of Reiach & Hall Architects 
we imagined an approach to the original Fruitmarket 
building that simplifes the spaces and improves the 
material finishes of the exhibition galleries; removes 
barriers to access with more toilets and a new lift, 
staircase and entrance; and makes room for the first 
dedicated learning studio we have ever had. At the 
same time, we opened up the next-door building, 
keeping it as raw as possible to allow the material 

It’s 
finished! 
Fiona Bradley
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resonance of its steel and brick structure to speak for 
itself and inspire artists. Removing the partition between 
floors allowed us to reveal the height of the space and 
some of its historic, industrial details like the massive 
steel truss that supports it, while new features like the 
window shutters and the wall that separates the new 
warehouse gallery from the street were made from  
the timbers and joists of the old floor.

Every building project has challenges, and ours has had 
more than some. The Fruitmarket buildings have no 
foundations, but hover over the train tracks of Waverley 
Station. Market Street itself is a bridge rather than  
a road. The buildings were built incrementally over 42 
years and are on several different levels, meeting the 
pavement only at either end of the new Fruitmarket’s  
long façade. The team at Reiach & Hall have come up 
with some ingenious solutions, not least the ramp that 
mirrors the pavement and helps the visitor negotiate 
those several levels. 

We were intending to open to the public on 31 July  
2020. The Covid-19 pandemic put paid to that, and we 
opened instead on 7 July 2021, a decade after we first 
started trying to improve the Fruitmarket. We are proud 
of what we have built, and we are proud to be a public 
space, here for the people of and visitors to Edinburgh. 
We hope you feel welcome, we hope you like the new 
building, and we hope you’ll help us work out how  
to make it the best it can be, now and into the future.

Photography: Ruth Clark, 
Chris Scott, Reiach and 
Hall Architects





The Fruitmarket’s original market building of the 1930s 
was converted to an art gallery by John L Patterson  
in the 1970s and was in turn radically restructured by 
Richard Murphy Architects in the early 1990s. 

We were very aware of the formidable cultural 
significance of the Fruitmarket both as an agency  
for excellence and as a piece of architecture. We 
recognised this to be a rare architectural opportunity.  
The brief was stimulating yet challenging: to refurbish  
and recalibrate the original gallery while extending into 
the very different territory of the adjacent warehouse 
space. Both buildings had already been heavily altered, 
bearing the visible evidence of their earlier uses.

The two contrasting but complementary ambitions – 
renovation and extension – are literally contained within 
two contrasting and complementary archetypal spaces. 

Apollonian Space. 
The renovation and reconfiguration of the existing 
Fruitmarket building ensures that the building remains 
fully accessible and fit for the showing of contemporary 
visual art. While doing this we were alert to the building’s 
qualities and its spatial characteristics. We saw the white 
spaces of the original galleries as Apollonian space.

Apollonian attributes are reason and culture, harmony 
and restraint. Apollonian space is light and structured, 
dreamlike, detached from reality. The top-lit galleries 
convey an Apollonian sense of the solitary, a place  
for the individual to engage with art. We sought to 
heighten the sense of balance and symmetry through  
a simplification of some of the existing elements.  
Our work included the replacement of glazing, renewal  
of wall finishes, new services, a new lift and a redesign  
of the main stair into a quieter, more grounded element. 

A mirroring 
of ideas. 
Neil Gillespie 
Reiach and Hall 
Architects



The overall intention was to amplify the sense of light 
and space in order that the art remains centre stage.

The reconfiguration also increased the café and shop, 
along with an expanded kitchen and toilet facilities. 
The project also critically introduces a dedicated 
learning space. Collectively these amendments 
increase the Fruitmarket’s ability to run workshops, 
seminars and events.

Dionysian Space. 
The other major aspect of the project was the bold 
extension into the neighbouring building to the west.  
Once a dignified market building of 1889, it had gone 
through many ‘difficult’ lives, most recently as a nightclub. 
Initially a purging of the nightclub interior, in search of 
the warehouse, was carried out. This newly excavated 
space has been left as much as possible as found 
– a tangle of structure, rough materials, brick, concrete 
and steel. The actual rediscovery of this space was 
formidably difficult, involving the removal of decades
of accumulation. The resultant elemental space is 
materially intense in contrast to the ephemeral nature 
of the original galleries.

The new warehouse space is Dionysian in character. 
Dionysian space is characterised by irrationality, lack 
of discipline and passion. Dionysian space is dark and 
uninhibited, unrestrained and undisciplined. Dionysian 
space tends to the crowd, to the collective experience. 
This new space, coupled to an open agenda for 
performance and cross artform collaboration, enables 
new exciting possibilities for artists and audiences.

This combination of two very different worlds we believe 
creates an ensemble of spaces that is innovative 
and courageous, offering incredible opportunities for 
interpretation and use. The completed and connected 
building complex is a palimpsest of traces and marks 
of previous lives. It will continue to absorb future lives 
as the Fruitmarket, a vital and energised institution, 
shifts and changes. Buildings must be capable of 
being re-imagined in order to maintain their usefulness 
and relevance.

One must 
have a chaos 
in oneself to 
give birth to a 
dancing star 
Friedrich 
Nietzsche

Following:
Karla Black
Waiver For Shade 
(detail), 2021
Thread, gold and 
copper leaf, Vaseline, 
earth, cosmetics, body 
moisturisers. Courtesy 
Galerie Gisela Capitain, 
Cologne and Modern Art, 
London. Photo: Tom Nolan







For the first time we hold our history on site. 
Our new Archive room awaits anyone who wants to 
explore the work of artists who have been part of the 
Fruitmarket programme over the last five decades. 
This physical space will be matched by a digital  
archive, which will give audiences access to our 
programme right back to 1974. As we approach our 
fifty-year anniversary, we celebrate this history and  
the role that the Fruitmarket has played in the 
contemporary art world, both locally and internationally.

The archive has driven us through this time apart 
from our building, this time of change. Looking back 
has helped us look forward. Through Writers’ Shift, 
five writers have worked with us to reflect upon this 
moment of transition. The work of Janette Ayachi, 
Callie Gardner, Jane Goldman, Iain Morrison and 
Tom Pow, has brought the archive to life, bringing 
our past into our present. 

There is still much to unearth in our archive. The last 
year or so of sifting through boxes and digitising 
slides has sparked so many conversations both in 
person and online. We can’t wait to see what else 
you might discover with us.

Bringing our 
past into 
our present. 

Opposite:
The Whistlebinkies 
give an improvised 
performance under 
John Cage’s direction 
at the opening event 
for Jean-Michel 
Basquiat/John Cage, 
Fruitmarket, Edinburgh, 
11 Aug – 23 Sep 1984





Public Funders. 
Creative Scotland
Scottish Government

Building Foundation 
Philanthropists. 
James and Morag Anderson
Nick and Kate Thomas
Nicky Wilson
Manuela and Iwan Wirth

Building Major Donors. 
Binks Trust
Garfield Weston Foundation
The Wolfson Foundation

Building Champions. 
Johnny Bute and Stichting West 
Coast Foundation
Hauser & Wirth and Martin Creed
The Foyle Foundation
Charles and Ruth Plowden

Building Benefactors. 
Elizabeth Cowling

Building Patrons. 
Martin Adam and William Zachs
The Architectural Heritage Fund
Adam Fowler and Corinne Cervetti
Catherine Muirden and 
Werner Keschner
Judy Riley
A legacy gift from Julie Woods

Building Donors. 
Robin and Nan Arnott
Sophie Crichton Stuart
Sarah and Gerard Griffin
Catherine Holden
Stephen and Sigrid Kirk 
Peter and Susie Stevenson
The Weatherall Foundation

Founding Gallery 
Benefactors.
White Cube

Gallery Patrons.
Frith Street Gallery
kurimanzutto
Luhring Augustine
The Modern Institute

And all those who wish 
to remain anonymous.

Our thanks to everyone who made 
the new Fruitmarket possible



Illuminated 
Fruitmarket sign.
Manuela and
Iwan Wirth

New Fruitmarket 
banners on Market 
Street.
Adam Fowler and 
Corinne Cervetti

Warehouse wooden 
shutters.
Judy Riley 
Stephen and Sigrid Kirk 

Fruitmarket 
gallery stairs.
Bina and Philippe von 
Stauffenberg
Jo and Pippa Burgon
Richard and Sara 
Kimberlin

Warehouse ramp.
Joe Woods

Lighting in our 
exhibition galleries.
Sarah Elson

A double sink 
for the Studio.
Catherine Holden

An accessible toilet.
Melanie Reid

Fire exit doors.
Barry Rosen
Sophie Crichton Stuart

New toilets.
Iain McFadden

Bookshelves in 
the Fruitmarket 
Bookshop.
In memory of 
Armida Maria Taylor

Office desks 
and chairs for the 
Fruitmarket team.
A leaving gift to 
Amandine Butticaz 
from the Fruitmarket 
team. 
Chris and 
Rosemary Mitchell
Corinne Cervetti

Café tables.
Juan Cruz

Studio tables.
Marcelle Joseph

Radiators.
David and Clare 
Revolta
Kate Bell
Tio Burnett Ainsworth

Square metres of 
wood block flooring 
for the Fruitmarket 
Warehouse.
Elisabeth Scheder-
Bieschin and 
Stephen Coates
Fiona Bradley
Jyll Bradley

Archive chairs.
Alice Smith
Alison East, in memory 
of my granny, Bessie 
Ross of Alness
Helen Hawken
N.T. Smith

Café chairs.
For Linda Pugh
Mrs Janet Morrison
Stephen Coates 
and Elisabeth
Scheder-Bieschin 

Toilet doors.
Iain McFadden 
Ken and Liz Hare

Taps for our 
new toilets.
Sandy and Mary 
Anderson

Studio chairs.
Arlo Kent
David Hubbard and 
Gerrie van Noord 
Ed Krčma
Eris Pascall
Lara Ellis
Melissa E. Feldman
Vis-à-Vis

Materials for 
our Art in a Bag 
resource.
Andrew Swift 
Jenni Lomax OBE
Miss Evelyn McClure 
Smith
Valerie Brown

Illuminated
fire exit signs.
Christy Ralph
Imogene Deery
James Brook
Morag Balfour
Peter Hodgkiss 

Lights in our 
public spaces.
Catherine Muirden 
and Werner Keschner
Lesley Taylor

Square metres 
of reconditioned 
Gallery floor.
Andrew Huntbatch
Benjamin Jones
Christine Borland
Denise Thorn
Gareth Wynne 
Fitzpatrick
John Wall and 
Mary Younie
Nick Barley
Stacy Boldrick and 
Abby and Alex 
Williams
Stuart and Amanda 
Bennett

Toilet door handles 
and locks.
Andrew Swift 
Charlotte Higgins 
and Matthew Fox
Fiona MacDonald
Frances Bell
Jane Hamilton
Rosie Rush
Sally Cross
The Blaquière Family

Bricks for the 
Fruitmarket
Warehouse.
Andrew R. Hill and 
Erika Sella
Angus and Ailish Bird
Armida G L Taylor
Beth Bate
Claire Stevens
Claire Sylvester 
David and Charlotte
Emma Snellgrove
Eric-Michael Hoenig
For Glen McBeth 
and Tracy Morgan 
Hamish and Hannah 
Wigglesworth
Katherine Mendelsohn
Kirsten Williamson
Kristin Leith
Louise Hopkins
Marion O’Neill and 
Denis Bonner
Scott Crawford 
Morrison
Sinéad Dorothy Yeats 
Bracken
Tam Zimet and 
Scott Mitchell
The Gladwin Family
The Howard Family

Theo Keschner
Will, Wendy and 
Bella Burt

Fire escape steps.
Alastair Kilpatrick
Anne and Michael 
Gannon 
Calum Rennie
Clare Hollowell
Jan Dickson
Jeremy and Tanja, 
FW 87
Maggie Rempe
Nigel and Jan Barker
The Stapleton Family

Toilet roll holders.
Kat Kjellström Corbet
Marion Archibald
Morgan Barley
Ross and Faye 
Anderson
Stephen and 
Margaret Livingstone 
The Hudson Craufurds
The institute for 
l!ghter living!™
The Speed family 
and their ongoing 
fascination with toilet 
rolls. For a live feed 
from the toilet roll in 
their house please 
visit: https://toiletroll.
chrisspeed.net/reads

Coat hooks for 
the Studio.
Aileen Wilson 
Amy Steindl 
Annetta Latham
Charlotte Higgins 
and Matthew Fox
Elaine Kilpatrick
Erin O’Hare
Harriet Whitson
Jeremy and Tanja, 
FW 87
Jillian Read
Jimmy Lindqvist 
Lee Miller
Lorna Macdonald
Mhairi MacDonald-
Greig
Mo Healy and 
Barney Healy-Smith
Prof Brian Robertson
Rachael Gray
Shelagh Young
The Rodger Family

Light switches.
Aileen Wilson
Ali Smith
Caroline and 
Morris Kilpatrick

For Iain + Sandra 
Ballantine 
Gordon Rogers
Gratis Quo
K Gannon
Nazli Tabatabai-
Khatambakhsh
Prune Engérant

General donations 
and Covid-19 
Recovery Fund.
Amelia Melvin
David and Emma 
Verey
Eric Laurier 
Ian Rankin
Kyle Taylor
Pieter Blue 
Rocío Chillida 
Bergareche 
Taru Jones 

Big Give Christmas 
Challenge Donors.
Alasdair Morton
Catherine Holden
Catherine Muirden 
and Werner Keschner
Charlotte Mitchell
Dorothy and John 
Steyn 
Iain Duckworth
Ian McKee
Jacqueline Donachie
Janet Craig
Jennifer Harding-Edgar
Joanne Watt
Leslie Wilson
Matthew Garstang
Melanie Reid
National Lottery 
Heritage Fund
Nick Thomas
Peter and Susie 
Stevenson
Richard Scothorne
Robin and Nan Arnott
Ruth Rattenbury
Sonja Goodlad
Sylvia Johnson
Tio Burnett Ainsworth
Vincent Mason

And all those who 
wish to remain 
anonymous.

Heartfelt thanks to everyone who selected a virtual gift for us from our 
Fruitmarket Gift Registry. Your generosity helped us to get the building made. 
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